
answered the phone, and said, ‘Come on over!’ So I came over, and  
I started visiting her once a week whenever I was in town.”

“When we first met, I wondered why this young, beautiful, 
tall, slender model wanted anything to with an older, disabled 
lady,” Fox says with a cheeky glint in her eye, but is swiftly shut 
down by Stoll, who, it’s clear, does not share the same view of 
their friendship.  

In their 30-odd years as friends, they’ve also been each 
other’s mentors and muses, easily switching roles as required. 
“Flo taught me how to print in the darkroom — in her bathtub  
— and she got me my first show,” says Stoll. “She’s been my 
mentor, my New York mom, and my dear friend.” In return, 
Stoll started a non-profit company, Two by Two Media, to help 
women artists over 70 reach new audiences online, and regularly 
features Fox’s photographs. “Flo was the inspiration for [the 
company], so I try to promote her and try to help her do as much 
as possible to get people to see her work,” she says.

The friends have also held photography exhibitions together 
— one in Italy and one in New York. “Our first show in New York 
was called Expo, and it showed our viewpoints on sensuality  
— Gigi’s was more towards women and mine was more towards 
men, and we each had separate walls of sensual work, and it got 
a lot of attention,” says Fox, before vaguely remembering that 
there might have been another show that was X-rated. Such 
provocative work is not unusual for Fox, who, early in her thirties, 
created a series about sexual fantasies for Playboy, featuring 
herself, her husband and his male friend in bed. When we come 
to talk about the autobiography she’s writing about her life, she 
warns that I might not be old enough to handle the content. “I’m 
familiar,” I say, laughing. Adds Stoll: “See, everything’s out there 
on the internet, Flo!” 

Stoll’s photographs hang on Fox’s bedroom wall, while Stoll 
has her “Flo-seum”, a wall of Fox’s photography in her home. 
“Flo always comes to my shows, I always go to her things, she’s 
a big support — we were sharing equipment and in the same 
shows and working together, and it was really fun.”

They’re both still working, though in different ways. Stoll 
explains her favourite photography job is with humanitarian 
missions to places including Ghana, Kenya and Uganda. Since 
2008, she’s been travelling with a team of paediatric doctors and 
nurses who set up camp for a week and perform free surgery for 
kids. Stoll documents it all. Fox, meanwhile, has found a way 
to capture photographs by instructing her companions while 
they’re out in the city. “As I became more and more disabled 
and it got harder to press that shutter release button, I thought 
of all different ways of having a squeeze ball in my mouth,” she 
explains. “I finally just got to a point where, whoever I’m with, 
I say, ‘Hurry up — take the camera off me and run there and go 
catch that,’ and they’ll take my shots as I describe them. Not all 
are perfect, but every so often, I get amazing ones.”

Their relationship hasn’t been only about art. “We’ve had 
crazy adventures,” says Stoll. “We once went to Woodstock, and 
she had rented a little cabin. She was in a three-wheeler at the 
time — you had to be careful she didn’t run over your feet! It was 

dark, and we were coming home from dinner, 
and she fell into a huge ditch, and I somehow 
found superhuman strength to lift her out. 

“She’s an advocate for the physically 
challenged, and when I first met her in the ’90s, 
she used to lay cement on the street corners 
in Chelsea so people with physical challenges 
could get up them,” Stoll continues. “She’d call 
me: ‘Meet me at midnight,’ and I’d get there, and 
she’d be in her three-wheeler with a five-gallon 
bucket and cement, and we’d mix it up and lay it 
on corners so that other people with any kind of 
wheelchair or scooter could get up.

“I also used to sting her with bees!” Stoll 
adds. “They were reputed to give her energy, 
so she would buy live bees from Upstate, and 
I would hear them buzzing on the top of her 
fridge, and I’d have to grab a live one with 
tweezers and sting her on acupuncture points 
on her leg, and she’d be able to move her leg.

“When I met Flo, she was mobile and could 
walk with a cane. The MS has really progressed 
over our 31 years, but our spirit and our 
friendship has only grown.” 

With that, we end the Zoom call, and they’re 
laughing right until the sound cuts out. They’re 
going to spend the rest of their visit looking 
through old photos. A week later, I receive a link 
to a full album of stunning images of them both, 
laughing in almost every one.

New York photographers Gigi Stoll 
and Flo Fox have been friends for three 
decades. In that time, they’ve  
been each other’s muses and biggest 
fans, as well as strong advocates for 
people with disabilities and children 
in developing nations

n 1973, a stranger held Flo Fox by her legs as she dangled 
head-first over the side of the half-built World Trade 
Center in New York City. It’s a scene that conjures 
images of a damsel in distress, hoping for Superman 

to swoop in below and catch her as she falls, but Fox has never 
needed saving. The stranger holding her over the side of the 
building was doing so at her request: as one of the city’s most 
prolific street photographers, she’d do anything to get the right 
angle. “I walked into the building illegally — they thought I was 
a professional — and I walked all the way to the top and asked 
the foreman to hold my legs so I could lean over the edge over 
the scaffolding,” she recalls now. “It dropped down forever.” 

“You got pretty scared and asked to be pulled back in, didn’t 
you?” asks her friend and fellow photographer Gigi Stoll. “Not 
before taking a few pictures while I was horizontal,” Fox quips. 
They’re both laughing while we talk over Zoom from Fox’s 
home in New York on one of their weekly visits — something 
they’ve been doing for 31 years. Fox is dressed in fabulous colour, 
offset by her vibrant blue hair, while Stoll is perennially chic in 
neutrals. They sit close, sharing wireless earphones and finishing 
each other’s sentences — deferring to each other for details of 
their “many crazy stories”.

Fox, now in her seventies, was born blind in one eye and 
developed multiple sclerosis in her thirties. She now uses  
a wheelchair and describes being “numb from head to toe”, but 

Stoll chimes in that “she’s never been in a bad mood in all the 
time I’ve known her”. Fox explains there are two types of MS: 
“One kind, you can be very grumpy and ache. But I asked my 
doctor, ‘How come I don’t get angry as I look at myself becoming 
so crippled?’ and he said, ‘You have the other kind of MS where 
you become euphoric.’ I said, ‘Wow’ and he said, ‘Don’t be too 
happy about it — you could get so euphoric you never come back 
down to earth.’” As for not having sight in one eye? Fox chalks it 
up to being born a photographer: “I never had to close an eye to 
take a photo. I never knew what 3D was, and when you looked 
through the viewfinder, you’d know exactly how to frame it.  
It makes everything easier, I imagine.”

Fox’s optimism and boldness of spirit come through her 
photography, which is what caught the attention of Stoll, then  
a model and up-and-coming photographer, in the early ’90s. 
“I was walking past a storefront that had a lot of beautiful 
photographs in it, and I bought a book called Asphalt Gardens. 
The gentleman working said, ‘You should meet the author of the 
book, her name is Flo Fox, and she loves to meet photographers.’ 
I took the book home, and there was a photo of Flo on the back, 
and about a week later, Flo was on a bus going across town, and 
my friend recognised her and said, ‘Hey, my friend really wants 
to meet you,’ and Flo says —” 

“I said ‘Look me up, I’m in the book.’”
“I looked her up in The White Pages, and sure enough, she 
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Opposite page, from left: Flo Fox photographed by Gigi Stoll 
in 1994; Gigi Stoll by Flo Fox on Halloween in 1993. This page, 
from top: Stoll and Fox in New York in 1991; and in 2012.
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